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Chamber Made Opera is committed to the creation
and presentation of new performance works that
investigate the intersection of music, performance
and design. Over its 25 year history the company
has built a reputation for creating era and artform-
defining works and for bringing together outstanding
creative teams to take on inspired artistic challenges.
Synonymous with commissioning and presenting
work at the very edge of contemporary practice the
company has forged partnerships with: Melbourne
Recital Centre, Castlemaine State Festival, Asia TOPA,
Arts House, Arts Centre Melbourne, Punctum, Fed
Square, Limerick City of Culture (IRE), In Between
Time Festival (UK), RMIT University, Bell Shakespeare
and La Mama. Chamber Made Opera receives multi-
year funding from the Victorian State Government
(Creative Victoria) and City of Melbourne, and has
an enduring base of support from other funding
bodies, philanthropic trusts, earned income and
private donations. Chamber Made Opera is based
in a Creative Spaces managed studio. Creative

Spaces is a program of Arts Melbourne at the City of
Melbourne.

To learn more about how to become a donor
as part of our Navigator program visit:
chambermadeopera.com/support/

Between 8 and 9 (Chengdu Teahouse Project)

NFAZzE (R#EZEER)

A Chamber Made Opera work

in partnership with Sichuan Conservatory of Music

Co-presented by Castlemaine State Festival
and Melbourne Recital Centre for Asia TOPA

ARTISTS" STATEMENT

In Chinese numerology the number 8 is representative
of harmony and prosperity in life and the number 9
of achievement on a higher spiritual plane; this work
explores the space between the two.

Between 8 and 9 sets into play a series of
oscillations and revolutions: physical, aural,
material, cultural, linguistic, virtual. At its core it
is a listening experience where techniques, voices
and musical instruments from Melbourne and
Chengdu intertwine.

As an audience member you will find yourself
seated at a table in one of eight groups of eight.
One of the performers will be sitting with your
group. In front of you, on the table, is a form based
on a western mathematical concept of Fibonacci
sequences or the Golden Mean, reflective on the
shape of the unfolding music. Manipulated by the
performers and the audience, its movement and
shape, along with the chapters of music, evoke a
reflection on musical and sonic concepts, as well
as determining a series of movements in the
manner of a dance score.

A selection of musical concepts are seen as found
texts on the back of the coloured cards; they are
linguistic analyses from traditional Chinese musical
theory, created by Adrian Tien (2015).

At times immersive and others observational
Between 8 and 9 is an unusual combination of
sanctuary and ambition; a meditation on the
concept of 1 (hé), (“harmonious, harmony”) in the
broader cultural sense, for example, the gatherings
of people, and in the combination and juxtaposition
of musical sound, and between materiality, and the
spirit. Even where the people or the music may have
many differences, a state of #1 is not only desirable,
but achievable.

We are grateful to the whole collaborative team for
bringing this work into form. We needed all of you,
audience included.

Madeleine Flynn, Tim Humphrey and Anna Tregloan.
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CREDITS

This work is created by all artists involved in a collaborative process
led by Madeleine Flynn & Tim Humphrey

COLLABORATING PERFORMING ARTISTS

Carolyn Connors (vocalist/accordion/winds)

Madeleine Flynn (pedal organ/toy piano/vintage electronics)
Guo Si-Cen (3% (erhu)

Tim Humphrey (brass/electronics)

Kang Yan-Long (RE ) (vocalist)

Wang Shuai (£Jfl) (percussion)

Dr Wang Zheng-Ting (£IEZ) (sheng/winds)

Zhu Hui-Qian (%&Z4$%) (vocalist)

COLLABORATING ARTISTS

Jim Atkins (acoustic facilitation)

Felix Ching Ching Ho (&%) (dramaturgy)
Ben ‘Bosco’ Shaw (lighting)

Anna Tregloan (installation and costume)

PRODUCTION COLLABORATORS

Kellie Jayne Chambers (production & stage management)
Minglu Chen (FBA3E) (production assistance)

Amanda Carr & Rebecca Dunn (costume-makers)

Hahnie Goldfinch, Lauren Spark, Yvette Turnbull,

Oden Wilson & Steph Wright (installation-makers)

Jake Jobling (lighting crew/realisation)

Dr Adrian Tien (A& {# L) (academic consultation)

Emilie Collyer (text consultation)

Professor Gan Shao-Cheng (H %) (Chengdu project liaison)
Dr Wang Zheng-Ting (EIES) (Melbourne project liaison)

Tim Stitz (creative producer)

For more information about this project and the artists involved
please visit: chambermadeopera.com/works/between-8-and-9/
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